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K^Phir tera 
-wjqt-6/safar 
yaad ayaa^\^

Nirupama Dun

H
UM this immortal 
ghazal that spoke 
of dida-e-tar (moist 
eyes) anti waqt-e-safar 

(parting timejTahd one is in 
touch with two great tal­
ents: the poet who wrote 
the ghazal and the singer 
who sang it soulfully.

The poet was Mirza Ghal­
ib, the greatest of Urdu 
poets who took the art of 
ghazal writing to enormous 
heights. The pioneering 
singer who immortalised 
Ghalib’s couplets and took 
them to the masses was 
Kundan Lal Saigal.
'Ghalib and Saigal .thus 

form an inseparable twain. 
So it is in order that the 
homegrown Saigal bhagat, 
our S.K. Sharmaji of the 
Environmental Society 
fame, organises in town 
today a musical concert 
called Ghalib se Saigal tak 
to commemorate the 6()th 
death anniversary of Saigal 
and the 210th birth 
anniversary of Ghalib.

Times change, trends 
change in the safar-e-waqt 
(travel of time) but any­
thing that comes from the 
heart and soul lives on and 
the concert is a celebration 
of the genre of ghazal, both

in the written and sung 
forms. Two audio discs of 
Saigal’s renderings of 
Ghalib’s ghazals will be 
released on the occasion. 
To Saigal goes the credit 
for taking ghazal from its 
recitation form in tarannum 
to the radio, although 
before him courtesan cul­
ture had perfected the art of 
its rendition.

The singing star’s ability 
was such that he sang with 
emphasis on each word 
with the accompanying 
music highlighted each 
word of poetry.

Interestingly, it was Saigal' 
who paid the debt of grati­
tude and love by repairing 
and laying with marble thei 
humble tomb of the poet, 
near the mazaar of Niza- 
muddin Aulia in New Delhi./ 
Ghalib had said of his .art: 
Icehate hain ki Ghalib ka hai 
andaaz-e-bayaan aur and it 
is the andaaz-e-bayaan (way 
of expressing) of the Saigal- 
Ghalib twosome that is so 
enchanting.
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